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What do we know about the chair, besides
what was said in the heat of polemics?
That with all four it stands -
just like your table — on the floor?
But the table is a horizontal plane that cuts your chest,
While your chair’s strength is verticality.
Joseph Brodsky Dedication to the Chair 1987

| asked Elena Zolotnitsky what does she call images of people she creates. The Oakland artist
pondered for a moment and replied: «<Here they are called «portraits», and | specify: «imaginary
portraits», but sometimes | say simply: «paintings». Modestly say «portraits»? No frills — «painting»?
No! To address them so means to impoverish! Calling them just portraits would deprive them of their
richness and rob them of their meaning...

Look closely. Neck and head, frontal plane, soft edges, eyes, in most cases, are “blind”... Yet in the
Dorian Gray series, the eyes are not only open, but beaming, bursting beyond the painted space,
cutting instantly the distance to the viewer — penetrating, fascinating glance!

«4T0 3HaeM Mbl O CTyse, OKPOMS, TOrO,
4TO HbIIO CKa3aHo B Nbly MONEMUKN? —
4YTO BCEMW YETbIPbMS CTOUT OH, TOYHO CTON Ball, Ha Nony?
Ho cTon eCTb NNOCKOCTb, pexyLias rpyab.
A CTyn Ball BEPTUKaNbHOCTbIO 6EPET».
Nocud bpoacknit «MocesweHne cTyny» 1987

A cnpocun EneHy 30M10THULKYHO, Kak OHa HasblBaeT o6pasbl Nto4eN, KoTopble cos3gaeT. OkneHacKas
XyAOXKHMLA Ha MUHYTY 3aZlymMmanach M OTBeTUNA: «3[,ECh UX BCE HasblBatoT “portraits”’, a A yTouHsto:
“imaginary portraits”, Ho nHorga rosopto NpocTo: “paintings”». CKPOMHO MPON3HECTU «NMOPTPETbI»?
bBes nanuuwects — ©knBonucb»? Het! O6palyaTbcs K HAM TakK, 3Ha4YuT, 06efHATb, rpabuTh!

LLes v ronosa, GppoHTasibHas NIOCKOCTb, HEYETKNE KOHTYPbI, [11a3a, B 60JIbLLUMHCTBE CllyYaes,
«Cnenble», HO B cepum paboT o [lopuaHe pee, He MPOCTO OTKPbIThIE, @ BbipblBatoLLMECS 3a Npeaesbl
YXMBOMUCHOIO NOM0THA, MOSTHUEHOCHO NpeoiosieBatoLLne pacCTossHME A0 3PUTENS, NMPOHMKaLOLLNeE,
3axBaTblBaloLme B3rnaa!



Personae? Subjects? Heads? Busts? Faces? Saints? No! Most definitely — «ldols»! The sacred sculptures
Moai from the Easter Island, who lost their cylinder shaped hats «pukao» made of basalt pumice of Puna Pao
volcano...and pedestals on which they once sat.

But for Elena Zolotnitsky a Pedestal, any Seat — a chair, stool, armchair, throne, holy seat - is not just
furniture. "A Chair” is an «ldol», equal to the sign of Man!

There are earlier works by Elena Zolotnitsky where both symbols were present together on one canvas.

In Love Letter to Vermeer and Goldfinch the Seat has not yet separated, disconnected with living creatures -
the allusive prototypes of Girl Reading the Letter by Vermeer and Goldfinch by Fabricius. However in Elena
Zolotnitsky’s paintings for quite a while these two kinds of symbols — heads and chairs — have been living
independently from each other’s life, though in galleries one can see them hanging on the walls next to each
other and seemingly communicating.

The artistic mind always has been intrigued by the theme of the seating place. Through history of art stools,
chairs, and armchairs were endlessly depicted in multiple ways. It was Cornelis Dusart, a painter of Dutch
School, who mastered the chair in 17th century; Francisco Goya did it in the 18th; and Salvador Dali - in the
20th century. Rocking chair, wheel chair, dental chair, electric chair, toilet bowl have been floating in artistic
fantasies transforming themselves unrecognizably. Chairs’ back could become a human body or arm,
beautiful butterfly, or even woman'’s knee-high boot on heel; arm-rests could take shape and look of human
arms. A chair could grow horns, become a spoon or a fork; a broken chair could be painted as “one-eyed and
limping”, or a number of them could form a tower...

«[MepcoHbI»? «Cy6beKTbI»? «[0n0BbI»? «brocTbl? «JInku»? «MapcyHbi»? HeT! Hanbonee TouHo — «Mponbi»!
CesileHHble ckynbnTypbl Moai ¢ OcTpoBa lacxu, noTepsBLUKE C rONI0B KPYriible LUANHAPbI «[yKao» U3
6a3anbToBOM NeM3bl ByfikaHa lNyHa MNao, nuwmneLunecs NbefecTasnoB, Ha KOTOPbIX KOrA4a-To Bocceganu.

Ho ansa 3onoTHuukon Mbepectan, CugeHne — cepanuile, NpecTosl, TPOH, TabypeT, CTyn, Kpecno —
He npocTo Mebesb, «Chair» — 310 TOXe «Mgon», paBHbI 3HaKy Yenoeekal!

Koraa-To xyaoxHuua nsobpaxkana o6a CUMBO/a Ha OAHOM MNosoTHe. B ee paboTax «Love Letter to
Vermeer» n «Goldfinch» CugeHue ele He pasnyynnoch, He pasbeanHUIIOCH C XXMBbIMU CyLLLECTBAMU —
ano3nBHbIMMY «[eBYLIKOW, YNTaloLLeh NMcbMo» Bepmeepa u «LLlernom» ®abpuumyca. OaHaKo BOT yxe
NPOAOHKUTENIbHOE BPEMSA «FOMI0BbI» U «KPECa» XXUBYT Y 30/I0THULIKON CaMOCTOATENIbHOW KUSHbHO, XOTS
B 3a/1ax rajsiepeu He passiy4aloTcs, BCerga CoceacTBYHOT.

XXueonucubl n3gaBHa obpallatoTcs K TeMe «CTyna-TabypeTa-Kpecrna», UMy NpuayMaHo 6ecKoHeyHoe
KONM4yecTBO nsobpaxeHui. Ctyn 3anevatnen B XVII Beke xnBonucew, ronnaHackon Wwkosbl KopHenuc
[LrocapTt, ®paHcucko Nona — B XVIII, a Canbagop Oanu — B XX. Kpecno-kayanka, MHBanuaHoe,
CTOMAaTOJIOrMYECKOE, SNTEKTPUYECKMIA CTYS, YHUTA3... B paHTa3unsIx XyAoXKHMKA CMIMHKOW CTyna HEPEAKO
CTaHOBWJ/IOCH TYNOBWLLE YeNOBEKA UM PyKa, Kpacupas 6aboyka 1 faxke BbICOKME XXEHCKUE canoru Ha
KabyKe, a NOATOKOTHUKM Kpecna unu ctyna npuHumanu gopmy pyk. CTyn poratbii, B GOpMe BUIKA 1
JIOXKKM, CTOMaHHbIW CTYN — «OQHOMNasblA U XpOMOW», GaLLHS U3 CTY/bEB...



dorian gray 15x15 inches oil & gold leaf on paper 2014



Creative imagination easily reconfigures chairs and armchairs, playing freely and enthusiastically with
their form. Edward Munch and Borisov-Musatov glorified the rockers, Gudon — Voltaire”s Chair; Klimt,
Renoir, Boldini praised the Viennese Chair; Andy Warhol — an electric chair and Picasso seated his model
in a “floppy-ears armchair”. Dali's sofa is shaped like lips of May West, American actress who became

a scandalous diva of the 1930s. Jones’ chair is the female body itself.

Is the chair an object or a subject? Is it a personalized or depersonalized piece of furniture? What is a human
being for the chair’'s “mind”? René Magritte painted a chair with a brass tuba and antique female torso

in his Menacing Weather. It is full of harmony and on the background there is the sea shore, a symbolic
representation of eternity. By contrast, Francis Bacon's armchairs exclude any kind of harmony — they always
look like cannibals. The characters from the pop art masterpiece by Allen Jones Man Woman on the contrary
“absorbed” their chairs and are simply floating in space.

lonesco, the author of a tragicomedy Chairs, wrote "a chair is what is left of a man after he has stepped out
of the room for a minute. A chair still keeps his warmth, follows all emotional contours of his body... but it is
nothing without a man”. Vincent van Gogh gave us two monuments: Gauguin’s armchair and his own chair,
both with pipes. His chair looks like it's made of inexpensive wood; his pipe and pouch of tobacco are laying
on it. It modesty contrasts with Gauguin’s armchair made with a sophisticated artistry, with a candle and
book on it.

The satin-scarlet sofa by Dali speaks of emancipation and sexual liberation; Rick Nilsson’s Red Chair
is about spiritual crisis, anxiety, the end-of-life experiences. Robert Falk’s canvas of 1920 convey the fears

Boo6paxkeHne TBOpLa JIerko N3MeHSIeT KOHOUrypaLuio CTyna-Kpecna, ¢ yBnedeHnem Bocnesaet hopmy.
daBapa MyHk 1 Bopucos-MycaToB npocnasuan Kpecno-kadanky, lyaoH — «<BonbtepoBcKoe Kpecnoy,
KnumTt, Penyap, bonanHu — BeHckuin cTyn, lNukacco ycaann Moaerb B «yLlacToe Kpecnoy, a XKaH-Muwenb
Backusi — Ha anekTpudyeckuii ctyn. Coda [anu konupyeT Gpopmy ryé ckaHpanbHon amebl 1930-x ronos,
aMepuKaHCKomn akTpucbl Mai BecT, a Kpecno [I)koHca — camMO NpefcTaBrifeT XeHCKoe Teso.

Kpecno — cy6bekT unm 06bekT? O6e3nnyeHHas Mebenb? Yto gns Hero Yenosek?

Ha kapTuHe «Yrpoxatowian noroga» PeHe Marputta cTyn nsobpakeH ¢ JyxoBom Tpy6ou u Topcom
AHTUYHOW XeHCKow durypbl. MonHas rapMoHnst Ha poHe MOPCKOro Nobepexbs, CUMBOJ1a BEYHOCTMU.
OpHako kpecna ®OpeHcnca bakoHa He TepnaT rapMOHMKM, OHM BCerfa KaHHW6anbl, @ NeEPCOHaXu Non-
apTUCTCKoro weaespa AnneHa [xoHca «Man Woman», HanpoTuB, caMu «MOroTUAU» KPecso u Tenepb
CUAAT Ha BO3AYLIHOMW NoAyLUKe.

«CTyn aTo TO, YTO OCTANOCh OT YesI0BEKa, KOrga OH Ha MUHYTOYKY Bbiwen. CTyn Bce eLue XpaHuT

Tenno, NOBTOPSIET U3rMbbl U NEPeXMUBaHNS TeNa, HO 6e3 YenoBeKa OH HUYTO», — yBepsan MoHecko,

aBTop Tparndapca «CTynbsi». BUHCEHT BaH 'oOr ocTaBu NOTOMKaM ABa NaMsiTHUKa — Kpecno loreHa

N COBCTBEHHbIN CTYN, 06a ¢ Tpybkamu. Ero cTyn, Kak BUAHO, caenaH u3 HeJOpororo AepeBa, Ha HeM Nexar
TpybKa U ManieHbKuii MelloYek s Tabaka. 3Ta CKPOMHOCTb KOHTPACTUPYET C UCKYCHO CAeaHHbIM
KpecnoMm ['oreHa, Co CBe4OWn N KHUIon Ha CUAeHbe.



of approaching tragedy, unavoidable future turmoil, and unforeseeable consequences of revolutionary
political developments.

However it happened in the past that the chair was seriously demoted by artists; its individual
character was destroyed and its meaning was depersonalized; as if the chair was stripped off its
lawful rights. Repin and Serov depicted Lenin in empty inhabitable offices where armchairs were
covered as if they were wearing straight-jackets or sacks before being led to the gallows...

Elena Zolotnitsky's Chairs, portrayed in her new body of work called Extinct Series, belong to a different
tradition. Their symbolic nature is unfolded by her not through their form, composition, assemblage,

or cultural significance of particular elements; color is the key instrument of her visual narration.

It has a paramount importance!

Elena Zolotnitsky’s artistic language is complex. Multilayered-ness dominates in it and it covers both
her sophisticated artistic technique and concentrated saturation of meaning. She is drawing on the
old masters, most of all on Rembrandt’s works, as well as on Malevich’s works, especially on those
done shortly before his death. By using uniquely expressive combination of colors Elena Zolotnitsky
generates super-thick and dense space in which she places chairs; that creates the effect that chairs
are immersed into their own existence, live the life of their own, both physically and symbolically.
Images of the chairs, or better to say, idols of the furniture created by Zolotnitsky belong not to the
visual art, but the art of plasticity, in which abstracted forms, in as much as they are thematized as
something tangible, colorful, and presented on canvas as object-like independent entities in space,

OpgHako cny4yanochb, YTo Kpecsio nuwanu nHamenayanbHOCTH, O6e3ﬂVI‘-IVIBaJ'IVI, NMOHMXXasin B NpaBax.
PenuH u CepOB M306pa)KaFOT JleHnHa B NyCTbIX, MEPTBbIX Ka6VIHeTaX, rae Kpecia 3adexyeHbl,

KakK 6yp,To Ha HUX HAKWHYTbl CMUPUTEJIbHbIE py6a|.uKV| nnn MeLWKun nepen TeM, Kak rnoBecTtm Ha
Bucenuuy...

«Chairs» 3010THMLKON — Npofo/mKaTen MHON Tpaanuumn. 3HaKOBOCTb «Kpeces» pacKpblBaeTcsl
YXMBOMUCLEM He Yepes (opMy, KOMMNO3ULMOHHOE peLEHUNE, acCaMBIIsiX, CUMBOJIUKY OTAENbHbIX
3JIEMEHTOB, A1 paccKasa OKJIEHACKON XyA0XKHMWLbI rnMaBHoe — LBeT!

CaTtuHoBo-anas coa [lanu roBopuT 0 packpernoLleHMmn U ceKcyarbHoM cBo6oe; «<KpacHoe Kpecno»
Puka HunbcoHa — 0 fyXOBHOM KpU3WCe, TPEBOXXHOM OXMUAAHUK, MPUBIMXKAIOLLEMCS] KOHLLE XXWU3HW;
nonoTHo Pobepta ®anbka 1920 roga ocTaBAsIET OLLYLLEHNE HACTUTLLEN Tpareann, 6yayLLImnx
NOTPSICEHMI U He NpeayrafblBaeMblix NOCNEACTBUIN PEBOTOLMOHHbBIX COBbITUN.

XXusonucHas cuctema 3010THULKOW YCNOXHEHA, B HE NpeobnagaeT MHOrOCIOMHOCTb, BO MHOTOM
nayuias u ot ctTapbix MacTepoB (Pem6paHaTa 6osee BCero), 1 oT NnocsiefHuX, NpeiCMepTHbIX paboT
ManeBunya. Kpecna norpy>eHbl B COGCTBEHHOE CaMOCTOSITENIbHOE CYLLECTBOBAHWE, 3KCMNpeccus
LBeTa o6pasyeT Cryw,eHHoe, HanpsXXeHHOe MPOCTPaHCTBO.

«Mponbl Mebenn» amepuKaHCKON XyA0XKHULbI — He N306pasnUTeNbHOE, a MNacTUYecKoe UCKYCCTRO.
HacbilieHHble unn ocnabfieHHble LBeTa akKyMYUPYHOT BOKPYT Kpeces aHepruto — Horaa



constitute the content of art. Saturated or reduced colors accumulate a kind of energy around the chairs -
exulting by times and pacifying by times. Zolotnitsky's agitating and enflaming artistic execution captivates
and dominates viewers’ imagination. There is no story per se. Chairs become the event in plasticity. Aiming at
certain generalization and at the same time holding on expressive clarity throughout the painting, the painter
of the Extinct Series manages to reach astonishing harmony between rather sizable masses by transforming
them into events of plasticity. Elena Zolotnitsky's artworks create sensation of contemplative serenity
implying a thought of profound interconnection between cultural epochs. Zolotnitsky is able effectively

to depict “depth” as the unity of space and time as well as the unity of rest and movement of the mass.

Sergei Slepukhin
Ekaterinburg Russia 2018

Slepukhin is the founder and CEO of the the Publishing House «Evdokia»; where he was the editor-
inchief of the prestigious and well regarded literary almanac «White Crow» (20711-20176).

Sergei Slepukhin is the author of studies and critical essays on the works of Thomas Mann, Henry
Mann, Bruno Schultz, John Boydell, Wassily Kandinsky, George Gross, Vladimir Mayakovsky, Edward
Lear, Andrei Nazarov. He is an active contributor for major literary publications in Russia.

CTUMYIMPYIOLLIYIO, MHOTla — YMUPOTBOPAOLLYHO. «B3BONHOBaHHasA» MaHepa NcbMa 30/10THULKOM
oBflaZileBaeT 3puTeneM 1 NoavnHAET ero cebe. 3aechb HET CIoXKeTa KakK TakoBOro.

«Kpecno» cTaHOBUTCSA «M1aCcTUYECKUM CcobbiTeM». ABTop «Chairs» cTpeMutcs K 0606LL,eHHOCTMH,
APXUTEKTOHMYECKOM ICHOCTU M A0OBMBaAETCS BEMYABON rapMOHUN 06 bEMHO-MNACTUYECKMX MacC.
Pa6oTbl 30/T0THULKOW BbI3bIBAOT OLLYLLEHME CO3epLiaTeNIbHOro NOKOS, POXAAIOT MbIC/b O FYGUHHOM
CBA3M 3MOX. B HNX XyQ0XXHMK YOeaUTeNbHO AOCTUIAET N306paXKeHUs «INyOMHbI» Kak e4MHCTBA
NPOCTPaHCTBA U BPEMEHMU, ABMXXEHUS U MACChbl.

Cepreii CnenyxuH
EkatepuH6ypr Poccus 2018

CrienyxvH — 0CHOBaTe/lb KHUXKHOIo n3gatesibctBa «EBfokus», rae B 2011-2016 r.r. 6bis1 rnaBHbIM
peAaKToOPOM MPECTUXKHOIO M aBTOPUTETHOIO INTEPATYPHOIro aslbMaHaxa «besbii BOPOH».

Ceprev CnernyxuH — aBTop UccsiegoBaHNi n KpUTUYECKMX 04ePKOB o TBopyecTBy Tomaca MaHHa,
leHpyu MaHHa, bpyHo LLynbya, [1xxoHa bongenna, Bacunus KaHanHckoro, [xopaxa pocca,
Bnagumupa Masikosckoro, 9g8apaa Jiupa, CtaHucnasa rHaum Butkesuya (Butkayms).
SABnsieTcss aBTOPOM MHOIMOYMCIIEHHbIX INTEPATYPHbIX ny6anKaumi B Poccun.



cadmium blues 8x8 inches oil on mylar mounted on panel 2017



becoming 10x14 inches oil on mylar mounted on panel 2017



easy does it 6x6 inches oil on mylar 2018



grounded 16x15 inches oil on mylar mounted on panel 2017



le roi 14x14 inches oil on panel 2017



iridescent 6x6 inches oil on mylar 2017



her 13x15 inches oil on mylar mounted on panel 2018



loveseat for one 9x9 inches oil on mylar 2017



turquoise perfect 18x18 inches oil on mylar mounted on panel 2018



takes two to tango 16x16 inches oil on paper mounted on panel 2017



lancelot 10x10 inches oil on mylar 2017



metamorphosis 6x6 inches oil on mylar 2017



crimson royal 16x16 inches oil & gold leaf on paper mounted on panel 2017



submerged 6x6 inches oil on mylar 2017



metamorphosis Il 5.75x6 inches oil on mylar 2017



osmosis 6x6 inches oil on mylar mounted on panel 2017
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